
Assignment 3 Planning – Time for Peer Feedback 

I got a variety of answers, some not bothering with the questions at all, just voicing opinions on other 
subjects. But I did receive a number of very interesting responses and I plan on using these responses 
verbatim as captions for my photos. 

Fig 1 As a new immigrant, the initial sense of isolation and dislocation is enormous.  
 

Fig 2 Your accent and mannerisms will always set you that little bit apart  
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Fig 3 We regret to inform you that, although your qualifications are superb, you lack the necessary 
Canadian experience …  

 
Fig 4 No shared sense of humour. You put a big part of your South African-ness in a box and stash it 
away  
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Fig 5 No shared childhood, no shared memories of things that historically happened, no frame of 
reference to things people sometimes refer to or remember  

 
Fig 6 You always have your memories. Remember those never-ending sand dunes and soft sand on the 
South African beaches …  

 
Fig 7 There are many new things to learn and get used to – like driving in snow  
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Fig 8 You are reminded of differences every day and it is up to you as a person to fit in or f- off to be 
blunt. The thing is Africa is in your soul and no matter how hard you try, it will always be a part of who 
you are  
 

 
Fig 9 Home is wherever mom is 
 
 
FEEDBACK 
 
Pamela Havekost just had it in my inbox already - I think it is good, but after I had a short look at the 
authors work of these courses, it seems to be to me a bit depressive - and I see also an increasing trend 
in the work of all people here to become more and more somehow negative reflecting and inward 
looking. I think that should probably be reflected somehow, because anyone should have his or her own 
style. I mean we women tend to be negative anyway - there was no tendency of depression in the text 
of Freeman, and I remember your first tutor did love the colors you used. Be careful..... 
 
Jeffrey Martin In context of discussing the problems of assimilation, it seems you are allowing others to 
define who you are, to reduce you to nothing but a shadow. 
 
Rob Townsend First of all, you may have felt like you were struggling but this is an excellent set and very 
personal, which is exactly what a good self portraiture project is. I think you could play around with the 
sequence - you have three shadows together then you mix up the aesthetic. Maybe better to have the 
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shadow pics recurring as a rhythm? Also maybe drop one of the shadow pics as the composition of a 
couple of them are similar. Well done! 
 
LK: These were great comments. I did play around with the sequencing and changed some of the images 
out. 
 
Holly Woodward I wonder if there are too many shadow pics? When I saw the first one, I thought this 
was going to be just shadows, and then the mask came as a bit of a surprise. The one I like best is the 
feet on the beach. Personally, I wonder if you should go just for shadows, or only have one. The quotes 
are great. Very resonant to anyone who has been displaced from their homeland. 
 
LK: Again good feedback. I deliberated quite a while on this comment and in the end decided to mix the 
shadows and objects. 
 
Morris Gallagher Emotional. Quotation titles essential to interpretation. Love the shadows but a lot are 
centrally placed in the frame - could you crop to a different framing? For example, the first shadow is 
dynamic and assymetrically framed, signifying displacement , but the others say less. I think it is fine to 
speak through the voices of others. The images are yours. 
 
LK: Great to hear the series are emotional. I did reshoot a few images and tried to go for a more 
asymmetrical composition as suggested.  
 
Blas González I think is a great idea for the assignment and the pictures are a good starting point. I also 
found many shadows. I agree with Holly, or there is one, or all the story is told with shadows. The idea of 
the mask as a resonance of your country is great, but in my opinion the picture is a little flat. The portrait 
in your hand is also a good idea. I think you have a good material to do the assignment, and surely you'll 
do it very well. 
 
LK: I reshot the photograph of the mask using artificial light to get some depth to the image. 
 
Steve Middlehurst This series  definitely speaks to me but I'm potentially biased having done a shadow 
project myself; the shadow by being simultaneously real whilst lacking in substance represents the being 
there but not being a part of feeling that comes with immigration. I found the shadow images spoke to 
me most strongly and work well with the chosen text. I found the family photograph a weak ending and 
wonder whether this and the mask would be stronger with your shadow included and relating to them 
in some way. 
 
LK: Great feedback and good advice. I made the suggested amendments to the mask and family 
photograph image as well as resequencing the set.  
 
Rob Atkins 
Lynda, 
 
I generally liked what you have done, and your words really touched home, as I see Louisa dealing with 
many of the same issues, like not growing up here so not having shared memories and such. People are 
always saying things like “We went to Revelstoke last weekend.” Louisa has never heard of it, much less 
been there or know even know where it is. I also had many of the same issues that you address while I 
lived in New York. 
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Anyway, about the photos. I liked the sense of aloneness you captured, especially in figures 1 and 3. And 
the beach shot (John Lawson or Ambleside, looks like, where I grew up). What you wrote is so 
interesting, about the soft sand on the beaches of home. Here you showed a beautiful place in beautiful 
light, but with stones instead of sand. What kind of beach is this...no sand? 
 
I would have liked to have seen more of YOU, however, in the selection. You are the mystery person 
behind the lens. Maybe a shot in a mirror or other reflection? 
 
My favorite image was figure 4. It’s interesting, what you wrote. I think if you had pulled back a bit, to 
show the sculpture with more empty space, that would increase the feeling of detachment, isolation. 
 
Here’s an idea: shoot the sculpture with more empty space, and include a mirror with either you alone 
or you behind camera and tripod.  
 
That’s my two cents worth. I hope it helps; I know self portraits are difficult. Funnily enough, I did a talk 
in a class at Langara last year on the photographer and the self portrait. 
 
Thanks for sharing the assignment with me. 
 
Rob 
 
 
Rob Atkins Photography   
PH 604 687-5451 
http://www.robatkins.com    
 
LK: Great feedback from Rob. I had decided to do self-absented portraiture, so I didn’t want to use a 
mirror or reflection. I took his advice and put more empty space next to the mask, tried to use a mirror, 
but found it didn’t work, so I binned that idea. 
 
Connie Kadey (Textiles Student) 
 
Wow, they're fabulous. I really like the first one on the beach. There is such a sense of distance, with the 
shadow over all the footprints. It's as though the figure is looking out past the image frame-but all the 
viewer can see is the bleakness of dry sand and dead driftwood. There is an opportunity to believe the 
shadow-caster is looking with hope at something we cannot see, with despair at what is gone or with 
loss at the nothingness around them. 
 
The second one in the garden is much more subtle - the person's shadow is almost hiding. The garden is 
a retreat or safe place, but there seems to be a hesitation on the shadow-caster to move out into the 
rest of the world outside the garden. 
 
For captions, I like #1 and #6. They both would associate with the first image on the beach superbly. As 
far as which to pick, I guess that would depend on what you want to say and which one you think says it 
best. I'm starting to come to the conclusion that art of any type is about messaging to a great extent. 
What do you as the artist want to say? What language or medium says that thought or concept most 
effectively for you? I think if we're passionate about what we want to tell others about ourselves and 
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our thoughts, it makes it easier to communicate that message to our viewers. Sometimes the message is 
subtle; sometimes it's silly, sometimes it's serious. If we have an idea what and why we want to say 
something, it makes it easier to say it no matter the "language" you choose. 
 
LK: Great feedback – thanks Connie! 
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